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International Ukiyo-e Society 29th Fall Conference

Saturday, November 9, 2024, at Yoneda Yoshimori Memorial Hall, Minato Mirai Campus,
Kanagawa University (4-5-3 Minatomirai, Nishi-ku, Yokohama-shi)

HyFlex

General Chair: Akane FUJISAWA (Chair of the International Committee, Kanagawa University)

10:30 Opening Address
Jun’ichi OKUBO (Chair of the Board of IUS., National Museum of Japanese History)

Presentations Moderator: Rena OKAZAKI (Toyo Bunko)
10:40 ~ 11:20
Risa MATSUURA (Kokugakuin University)
“Female Motifs in Exported Imari Ware: The Influence of Ukiyo-e Printed Books on Ceramic
Designs”

11:20 ~ 12:00
Hideki TORAMA (Osaka Metropolitan University)
“Representations of Sugawara no Michizane (Kanké) in Ukiyo-e Prints and Printed Books with a
Focus on Images for Worship”

12:00 ~ 12:40
Yulia KULESHOVA (Keio University)
“The Influence of Ukiyo-e on Illustration and Poster Design in Fin-de-Siéecle Russia”

12:40 Lunch Break

14:00 Symposium “The Utagawa School in the Meiji Era”

Coordinator: Shin’ichiro IWAKIRI (Art Historian)

Presenter: Takako TSUDA (Nagoya City Museum)
“Yoshitoshi's Contribution to the Following Generation of Artists”
Kana MURASE (Tokyo National Museum)
“Pictures of Beautiful Women'’ in the Meiji Era with a Focus on Yoshu Chikanobu”
Ran KAMIYA (Minato City Local History Museum)
“The Work of Utagawa Hiroshige 1"
Akira WATANABE (Vice Chair of the International Committee, Ota Memorial
Museum of Art)
“Actor Prints of the Meiji Era and the Work of Toyohara Kunichika”

16:15 Break

16:30 Special Lecture Moderator: Miho SOMEYA (Chiba City Museum of Art)
Mary REDFERN (Victoria and Albert Museum)
“Paragons in Print: Exemplary Women in Edo Japan”

17:30 Closing Remarks
Akane FUJISAWA

17:45 Reception Moderator: Hiroko NAGAI (Mogi Honke Museum of Art)
(Venue: Restaurant VOYAGE, Minato Mirai Campus, Kanagawa University)
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Female Motifs in Exported Imari Ware: The Influence of Ukiyo-e Printed Books on Ceramic
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Kokugakuin University ~ Risa MATSUURA
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Representations of Sugawara no Michizane (Kanko) in Ukiyo-e Prints and Printed Books

with a Focus on Images for Worship
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Osaka Metropolitan University — Hideki TORAMA
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The Influence of Ukiyo-e on Illustration and Poster Design in Fin-de-Siécle Russia
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The Utagawa School in the Meiji Era
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Art Historian  Shin’ichiro IWAKIRI (Coordinator)
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Paragons in Print:
Exemplary Women in Edo Japan

Victoria and Albert Museum  Mary REDFERN

The surimono series ‘Katsushika-ren gakumen fujin awase’ (c. 1822), designed by
artist Yashima Gakutel, draws together a group of exceptional women from Japanese history
and legend. On reconstructing this series, the women depicted can be understood as retsujo,
exemplary women, a subject with its own history in and beyond Japan. Taking inspiration
from much earlier Chinese texts, authors and printmakers of the Edo period constructed
a collective of women that encompassed poets, warriors, sex workers and goddesses to
populate the pages of texts for women, ekon and commercially published prints. Unlike other
established listings, such as the 36 Immortal Poets, 8 Immortals and 7 Gods of Good Fortune,
the cohort for these Retsujoden works was never strictly codified. Retsujoden texts and
graphic works show significant variety in their structuring and choice of individuals. These
paragons were picked out of history and legend to be (re)presented across different media,
for different audiences, and with different intent. Following these women through Japan's
printed arts—from books to privately-published surimono, and commercially-published
nishiki-e—we come closer to understanding the dynamic roles of subject and medium in Edo-

period Japan.

(Profile)

Mary Redfern, Ph.D, joined the Asia Department of London's Victoria and Albert Museum as Curator, Japan, in
March 2023. Previously, she worked for eight years as Curator of East Asian Collections at the Chester Beatty,
Dublin. Her research interests encompass graphic and narrative arts of the Edo period, as well as Meiji-era imperial
dining and ceramics. Her publications include Edo in Colour: Prints from Japan’s Metropolis (Chester Beatty,
2021) , Art of Friendship: Japanese Surimono Prints (Chester Beatty, 2017) and Tenno no dainingu horu (Emperor’s
Dining Hall; Shibunkaku, 2017) written with Yamazaki Taisuke and Imaizumi Yoshiko.
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